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Maqam Analysis: A Primer

SAMI ABU SHUMAYS

“This paper analyzes 18 picces of music from the Egyptian and Syrian magam (Arsbic melodic modal)
tradition, with the following goals: 1) to demonstrate how to parse musical cxamples using the
abstract information available on scale structure; 2) to challenge the conventional understandings of
Arabic music theory, and offer new definitions of fins (tetrachord o scale type) and magam (scale);
and 3) to provide hypotheses s o the shape of the overall magam system and suggestions for
potentially fruitful avenues of rescarch

Keywords: magam, Arab, Arabic, Egypt, Egyptian, Syria, Syrian, jins, oral tradition, arbitrary,
network, microtone, quarter-tone, Umm Kulthum, Mohamed Abdel-Wahhab, Farid al-Atrash,
Sayyid Darwish, Riyad al-Sunbati, Zakaria Ahmed, muwashshah, improvisation, Middle-East,
mode, modal, modulation, Bruno Netl, Jihad Racy, Scott Marcus

as a network of pathways among ajnas, rather than simply a scale

or set of scales divided into tetrachords. This new perspective is
”~ I ™\ 1e GoaL of this paper is to provide an accessible  based in my experience as a practitioner: over the course of

SCOPE

introductory framework for the analysis of music  study, performance, and teaching, I grew to feel that there w

within the magam (modal melodic) traditions of Egypt  a gap between the conventional understanding of magam, and
and the Levant (Syria, Lebanon, Palestine), a region that shares  what I actually heard in the repertory and experienced through




